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A SCENE FROM RISLEY'S PANORAMA, AMERICAN HALL, 
LEICESTER SQUARE. 


To those of our readers who have not seen 
this beautiful work of art we address our- 
selves, in the earnest hope that they will 
not let the opportunity slip ; we can assure 
them they will be amply paid for their visit. 
Nothing of this description as a painting, 
as ever been scen in this country, which 





can vie with it, For its accuracy as regard 

the delineation of the country it is intended 
to represent, and as a work of art, it so 
closely resembles nature, that the visitor 
may readily believe he is far away from the 


throng of the great metropolus to a far dis- 


tant land. 
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METROPOLITAN THEATRES. | a general call for the charming songstress 
_ - aa to whom the audience were desirous to pay 
- HER MAJESTY’S. _|a@ personal homage. She was led on by 

Che re-appearance of Madlle. Alboni, | Lablache, and having in this distinct man- 
following on the departure from the stage | ner arain reccived the unequivocal admira- 
of her famed contemporary, Jenny Lind, | tion of the house, she appeared evidently 
compensated to a great extent for that re-} much affected by her sense of so kind and 
gretful event, and was hailed with a spirit gencrous a reception. Again she retired, 
of enthusiasm that must have proved grati- | and again was she warmly called for, when 
fying to her feelings. The announcement | she came forward alone, and made deep 
that this favourite artist would appear, and | acknowledgement of her gratitude, the emo- 
in her original character, that of Angelina | tion of her heart exhibiting itself in her 
in Rosini’s charming opera, “‘ Cenerentola” | fine expressive features and in her eloquent 


had its full effect, and drew a crowded and | and graceful gesture. We congratulate the 


fashionably-attended house. Every box 
and stall had its occupants, from the pit, 
which was densely crowded, to the lofty 
roof of the theatre. The opera was pro- 
duced with every attention to effect. Her 
execution was brilliant in the extreme, dis- 
playing her fine niusical education, and 
great flexibility of organ. In the duet “Un 
soave non so che,” in which Signor Calzo- 
lari, as Don Ramiro, bore a part, she sang 
with exquisite finish. The duet was enthu- 
siastically applauded, and Signor Calzolari 
bore his part in it in amanner worthy of his 
association with the charming cantatrice. 
Ilis voice is a tenor of great sweetness, dis- 
playing wonderful execution, and great 
elegance of finish; thus compensating for 
some slight degree of weakness in the organs 
Lablache played his original character, 
Don Magnifico, in which he has no rival, 
and elicited those frequent bursts of applause 
which are so familiar to his ear in every 
character which the unrivalled buffo un- 
dertakes. In the delightful aria, “ Nacqui 
all’affano,’’ Madlle. Alboni achieved a great 
triumph, eliciting the warmest plaudits ; 
but the crowning effort of the evening was 
the finale, wherein she sings “ Non piu 
mesta.” The grace, the elegance of finish, 
the rapidity of execution of the difficult 
passages of this most difficult, yet charm- 
ing morceau, was dazzling beyond expres- 
sion, and excited a perfect furore of ap- 
plause. Bouquets fell in showers at her 
feet, thickly strewing the stage, and the 
house in one mighty burst, rapturously pro- 
claimed for an encore, which the fair Cene- 
rentola gave with increased effect, again 
calling forth the general plaudits of the 
house, and additional tributes of bouquets. 
The applauses on the fall of the curtain 
were renewed, and resolved themselves into 


management on this reception of the accom- 
| plished Alboni, whose acting’in the “Cene- 
| rentola,”” was worthy of her high reputa- 
tion as a vocalist, and herself upon the fresh 
laurels which her re-appearance on a British 
stage has added to her well-merited chaplet 
of fame. 
HAY MARKET. 

Mr. and Mrs. Charles Kean having ter- 
minated a brilliant and most successful en- 
gagement at the Dublin Theatre Royal, re- 
appeared at the Haymarket on Tuesday 
night last, in their favourite characters of 
Sir Walter and Lady Amyott, in Lovell’s 
play of the “ Wife’s Secret.” The house 
was fully attended, and the reception given 
them by the audience was in the highest 
degree cordial and gratifying. The return 
of these popular artists to the Haymarket 
boards, will, we anticipate, lead to the pro- 
duction of some dramatic novelties of im- 
portance. Mr. Lovell’s new play, which 
has been for some time in the hands of Mr. 
Kean, will, probably, be the first produc- 
tion in which they will be engaged. 

f ADELPHI. 

The transmutation of a French ballet to 
an English extravaganza was most success- 
fully accomplished at this theatre on last 
Wednesday evening, by the production of a 
spectacle, entitled the “ Devil’s Violin and 
the Revolt of the Flowers,” taken from the 
popular ballet of ‘Le Violon du Diable.” 
It was enthusiastically applauded. The 
graceful Pas de la Rose, by Madame Celeste 
and Miss Woolgar, was also rewarded by 
the marked approbation of the audience. 
Admirable as were the choregraphic effects 
in the piece, the scenic and musical features 
were cqually deserving of commendation. In 
the first-named department Messrs. Pitt 
‘and Johnstone have excelled themselves, 
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and have produced some beautiful scenes, 
amongst which we may mention the interior 
of an inn in Brittany, with its antique stair- 
case and galleries, reminding one of an old 
Flemish picture; the pavilion in the count’s 
palace; the farm house and landscape in 
Brittany ; and the last splendid scene of the 
Palace of Flowers, in which the eye wanders 
through an interminable floral vista, spanned 
by blooming arches, bringing to mind the 
glowing descriptions of the Flowery Valley 
given by Moore in “The Light of the 
Ifarem.’’ The costumes by their tasteful 
splendour were worthy the magnificence of 
the piece. We have not spoken individually 
of the performers, who composed nearly the 
entire of the dramatic force of the establish- 
ment ; all did their duty, and exerted them- 
selves to ensure the success of the piece, 
which was announced for repetition every 
evening by Madame Celeste amidst very 
general applause. 
SADLER’S WELLS. 

On Thursday last, a new tragedy entitled 
**Colaynos” was produced for the first time, 
the principal charzcters were sustained by 
Messrs. Phelps, Marston, Dickinson, Ios- 
kins, Mellon, Miss Cooper, and Mrs. Mar- 
ston. The play is said to be the production 
of an American author, who, is now in 
Philadelphia, so says the manager, Mr. 
Phelps, and we of course can have no reason 
to dispute his word, but whether it be an 
American or otherwise, it is an honour to 
the individual who wrote it, come from what 
country he may, for it abounds with lan- 
guage of the most refined character. The 
principal character in the tragedy is a 
Spanish lord, named Calaynos, a man en- 
dowed with the noblest qualities of heart 
and mind. Brave, generous, and confiding, 
he believes in the honour of a false friend, 
Don Luis (Mr. II. Marston), whose debts 
he pays, and to whom his heart and house 
are open. This ungrateful profligate, struck 
by the beauty of Douna Alda {Miss Cooper) 
endeavours by insidious flattery to gain her 
love. Aware of the strong prejudice that 
exists amongst the pure Spaniards against 
a taint of Moorish bloood, and knowing 
that one of the ancestors of Calaynos, had 
been a Moor, he solicits and obtains an in- 
terview with Donna Alda, and informs her 
with many exaggerating circumstances, that 
she is married to a man of Moorish de- 
scent. The wife, overcome by the shock, 
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| swoons, and Don Luis, taking advantage of 
her insensible state, bears her away to Se- 
ville. The terrible agony of Calaynos, 
when he discovers that his wife has wil- 
lingly fled with her seducer, and the strug- 
gle between the fieree Moorish blood in his 
veins and the calm philosophy in which he 
has schooled himself, is, perhaps, the most 
natural and stirring scene in the play. 
After an interval of a month, Donna Alda 
who had left her betrayer, and had been 
wandering about the country reduced to 
the extreme of misery and despair, arrives, 
during a storm, at Calaynos’s Castle. The 
poor creature is carried into the castle, and 
her husband in the dying woman bebholds 
his lost wife. Placing a paper in his hands, 
in which she relates how Don Luis had 
carried her away during her swoon, she dies, 
after having obtained the forgiveness of 
Calaynos, whose pent-up rage now bursts 
forth to destroy his treacherous friend. 
Hastening to Seville, he finds Don Luis at a 
banquet, in the midst of his gay companions, 
he rushes on him like a tiger—swords are 
drawn, the seducer and the wronged hus- 
band stand face to face amidst the amazed 
guests—few words are spoken—a quick 
clash of weapons, and Don Luis’s sword 
flies from his hand, and the next moment 
the bright blade of Calaynos passes through 
his heart! The husband is avenged, but 
he has himself received a mortal wound in 
the conflict, and falls dead beside the body 
of his foe. Thus ends the tragedy. The 
character of Calaynos is admirably drawn ; 
and was delineated by Mr. Phelps with a 
nice appreciation of its beauties. Donna 
Alda does not present many points of cha- 
racter which an actress can effectively grasp. 
Miss Cooper, nevertheless, rendered it 
highly interesting; her scenes with Don 
Luis were especially noticeable for the truth 
and intensity of feeling which she displayed 
to them. Mr. Dickinson had a part of a 
young secretary to Calaynos, which he 
played with great spirit and remarkable in- 
tellizence. ‘his actor has never had a 
fair scope to develope his abilities and we 
are bound to acknowledge he has added 
another wreath to his already well-earned 
popularity as an actor of importance on the 
London boards. ile was repeatedly ho- 
noured with vehement applause throughout 
ithe play. Mr. Marston had a just coucep- 
ltion of Dor Luis, aud Mr, Hoskius sus- 
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tained very effectively the part of a servant, | and correctness. 


We understand that the 


a sort of counterpart in villany to his mas- | tragedy has been ‘adapted by Mr. John 


ter; Mrs. H. Mars 9 plaved the character 
of a waiting woman with appropriate ani- | 
mation and volubilit:. The piece was en- 
thusiastically applauded, and all the princi- 
pal actors appeared before the curtain at 
the conclusion. 

MARYLEBONRF. 

The story of ‘* Virginius’’ has been fre- 
quently chosen by dramatists as a fitting 
subject for stage representation. There is, 
indeed, a simple classicality in its outlines, 
and a tragic grandeur in the few but stri- 
king incidents that compose the picture, 
which render it essentially dramatic. The 
design of adapting M. Latour’s work for 
representation on the boards of the Mary- 
lebone Theatre has, however, been carried 
out with great skill and taste. The spirit 
of the author has been faithfully conveyed, 
and in many passages additional verve and 
terseness has been given to the monotonous 
verses of the French poet. The character 
of Icilivs is altogether omitted—no great 
loss we confess, if he were not an improve- 
ment upon Knowles’s milk-and-water lover. 
Mrs. Mowatt was the heroine of the tragedy, 
and though her reading of the character was 
less impassioned than Rachel’s, it was by 
no means deficient in those tender and 
womanly traits, which render her persona- 
tions so much admired. In the expression 
of filial love she was exquisitely pathetic, 
and the horror with which she rejects the 
loathed proposals of the Decemvir, was most 
truthful and natural scene in the tragedy, 
excepting, perhaps. that in which she relates 
to her father the horrors of the night which 
she passed in the house of Appius Claudius. 
Mr. Davenport sustained the character of 
Virginius with considerable dramatic skill ; 
the declamatory speeches were given care- 
fully and effectively, and the stirring scenes 
in the last act were impressive without being 
exaggerated. Mr. James Johnstone was a 
very efficient representative of the Decemvir 
Appius Claudius ; his acting in an ungrate- 
ful up-hill part was deserving of much praise. 
Miss S. Villars gave character and distinc- 
tinction to the part of Fausta, the sister of 
Icilius. The applause at the fall of the 
curtain was very great, and Mrs. Mowatt 
and Mr. Davenport were recalled by the 
unanimous voice of the audience. The 
piece was put on the stage with great taste 


Oxenford, whose classic and dramatic skill 
eminently qualified him for the task. 
DRAMATIC INSTITUTE, 
GOUGH STR"ET. 

Sheridan Knowles’s play of ‘ Love,” 
was performed here on ‘Thursday last, with 
more than the ordinary success of pieces 
at this establishment. Mr. Langham de- 
lineated the noble minded serf, with a just 
appreciation of the philosophy of the cha- 
racter and «f the various beauties of which 
it is susceptible. The sacrifice of his pride 
was forcibly pourtrayed, and the "scene in 
which he reveals his passion to the Countess 
was followed by plaudits loud and long. 
The Ulrick cf Mr. Clinton was a careful 
and judicious performance, without any at- 
tempt to overdo. There was much genu- 
ine pathos thrown into;the part of the 
Duke by Mr. Parker who is rapidly improv- 
ing. The character of Sir Rupert is a 
good one in judicious hands, but Mr. War- 
hurst is not yet equal to it, his pronuncia- 
tion is very defective; in illustration of 
which we need only remark that ‘tongue’ 
is not pronounced tong. Messrs. Morton 
and Silvester were respectable, but the lat- 
ter gentleman would do well to observe the 
author's punctuation. Mr. I. Milford did 
all he could for Nicholas, in which he was 
fairly supported by Miss C. Bassell. The 
Countess found a sensible representative in 
Miss Russell, but nothing more. Although 
her reading of the part was open to few ob- 
jections, her acting was very tame and com- 
mon place. Where was the fire of the 
proud yet loving maiden? Where was the 
woman’s weakness and the subsequent pas- 
sion of the disguised and jealous wife ?— 
Echo answers ‘no where.’ The ‘hit’ of 
the evening was decidedly Miss Wyatt's 
Catherine, and we hesitate not to affirm that 
this lady has within her the germs of a cle- 
ver and pleasing actress. ler spirited 
taunting of her disinterested lovers aud her 
mock bravado, were as well imagined as 
striking in its execution; she obtained con- 
siderable applause. Miss Barnett, although 
lacking the experience and physique neces- 
sary for the correct delineation of the Em- 
press, infused into her performance more 
spirit than we expected, which was a marked 
improvement upon her former efforts. We 
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CORRESPONDENCE, 
Be eS etait tae 
Notice.—Should any of our readers or kind cor- | 
respondents not find their questions answered in 
this week’s number, we beg to inform them that 
in consequence of our boy having been sent to 
our publiser’s for the letters to bring to our 
rivate residence, and having by some means 
see them on his way ; we trust it may not be 
considered our neglect answering any commu- 
nications, but attribute it to the above unfortu- 
nate circumstance. 





Dramaticus.—If you are desirous of perusing a 
work upon elocution, we strongly recommend 
that of Mr. Tyrrel’s; itmay had at G, Vickers, 
Holywell Street, Strand. 


T. T.—We always feel much pleasure in noticing 
amateur performances, but when they are so 
outrageously deficient in merit, it would be 
painful to speak of them conscientiously and de- 
trimental to us as critics if we did not speak the 
truth. 


Emenus.—The words, “to-morrow and to-mor- 
row,” are from the play of ** Mac eth.”’ 


Pustico.—It is out of the question for us to give 
an opinion what property Madlle. Lind may 
have accquired, since she has been in this coun- 
try. Thanks for her generosity she has contri- 
buted, fifteen thousand pounds to public charities 


Romana.—We would fain have your good wishes , 
but it is all fudge, we know the character, who 
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divided into shares, of which part belonged 
to the proprietors, who were called house- 
keepers, and the remainder was divided 
among the actors, according to their rank 
and merit. We suspect that the whole 
clear receipt was divided into forty shares, 
of which, perhaps the housekeepers or 
proprietors had fifteen, the actors twenty- 
two, and three were devoted to the pur- 
chase of new plays, dresses, &c. Tucca, 
in Ben Johnson’s “ Poetaster,” says— 
“ Fare thee well, my honest penny-biter : 
commend me to seven shares and a half, 
and remember to-morrow—if you lack a 
service, you shall play in my name, rascals ; 
(alluding to the custom of actors calling 
themselves the servants of certain noble- 
men,) but you shall buy your own cloth, 
and I'll have two shares for my counte- 
nance.” By this it appears that one of 
the performers had seven shares and a 
half, but of what integral sum is not men- 
tioned. The person alluded to, (if any 
person was alluded to, which is not cer- 
tain) must, we think, have been a pro- 





cares for the opinion of such characteis, 


W. Wituiams.— You will receive the Journal 
every Friday morning, by post. 


AN AMATEUR.—We cannot have the least idea 
of the abilities you possess, so we cannot re- 
commend what line of characters for you to 
undertake. Study a charaeter you like best, 
and perform it at some private theatre, and 
send an entree to us, and we will willingly give 
our opiuion. 
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THE EMOLUMENTS OF ACTORS IN TIE 
TIME OF SHAKSPERE. 


It is not easy to ascertain what where 
the emoluments of a successful Actor in the 
time of Shakspere. They had not then 
annual benefits as at present. The clear 
emoluments of the Theatre, after deducting 
the nightly expenses for lights, men occa- 
sionally hired for the evening, &c., which 
in Shakspere’s house was but 4os., were 


prietor, as well as a principal actor. Our 
poet, in his * Hamlet,” speaks of a whole 
prom as no contemptible emolument ; 
and from the same play that some of the 
performers had only half a share. Others 
probably had still less. 

It appears from a deed, executed by 
Thomas Killigrew and others, that in the 
year 1666, the whole profits arising from 
acting plays, masques, &c. at the King’s 
Theatre, was divided into dwelve shares and 
three quarters, of which Mr. Killigrew, the 
manager had two shares and three quar- 
ters; and if we may trust to another 
statement, each share produced, at the 
lowest calculation, about £250 per annum 
net; amd the total clear profits conse- 
quently were about £3,187 10s. 

These shares were then distributed 
among the proprietors of the ‘Theatre, who 
at that time were not actors, the perform- 
ers and the dramatic poets, who were re- 
tained in the service of the Theatre, and 
received a part of the annual produce as 
compensation fur the pieces which they 
produced. 


We find that Gildon in his “ Laws of 
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Poetry ” (8vo. 1721) observes that “ after | 


the restoration, when the two houses !— 


struggled for the favour of the Town, the 
taking poets were secured to either house 
by a sort of retaining fee, which seldom | 
or ever amounted to more than forty shil- 


continuance.” 

In a paper delivered by Sir Henry 
Herbert to Lord Clarendon and the Lord 
Chamberlain, July 11, 1662, he states 
the emolument which Mr. Thomas Killi- 
grew then derived (from his two shares 
and three-quarters), at £19 Gs. per week ; 
according to which statement each share 
in the King’s produced but £210 1Cs.a 
year. In Sir W. D’Avenant’s company, 
from the time their new theatre in Portu- 
gal Row, near Lincoln's Inn Ficids, (A pril 
1662,) the total receipt, (after deducting 
the nightly charges of “ men, hirelings, 
and other customary expenses,”) was di- 
vided into fifteen shares, of which it was 
agreed by articles previously entered into, 
that ten should belong to D’Avenant, 
viz. two towards the house-reut, building, 
scaffolding, and making of frames for 
scenes, one for a provision of habits, pro- 
perties, &c. for a supplement of the said 
theatre ; and seven to maintain all the 
women that are to perform or represent 
women’s parts in tragedies, comedies, &c., 
and in consideration of erecting and esta- 
blishing his actors to be a company, and 
his pains and expenses for that purpose 
for many years.” The other five shares 
were divided in various proportions among 
the rest of the troupe. 

In the paper above referred to it is 
stated by Sir Henry Herbert, that D’Ave- 
nant, “ drew from these ten shares £200 
a week,” and if that statement was correct 
each share in his playhouse then produced 
annually £600, supposing the acting sea- 
son to have then lasted for thirty weeks. 

Such were the emoluments of the thea- 
tre soon after the restoration, which we 
have stated here from authentic docu- 
ments, because they may assist us in our 
conjectures concerning the profits derived 
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from stage exhibitions at a more remote 


and darker pericd. 


PROVINCIAL. 





TuHeaTRicaLs IN Dupiin.—(From our Corres- 
pondent). —'The management of the Queen’s 
Theatre (Brunswick Street), have drawn a prize 
in the engagement of Miss Rebecca Isaacs, who 


| has become an especial favourite, and has proved 
li . | ** a tower of strength’? to this prosperous esta- 
ings per week, nor was that of any long | 


blishment. A new version of * La Figlia di Reg- 
gimento” was produced on Tuesday last, and at- 
tracted one of the most crowded and fashionable 
audiences ever assembled within its wa!ls. Miss 
Rebecca Isaacs was the loadstone; her admirable 
personation of the naive and lively daughter of the 
regiment, and the taste and sweetness she ims 
parted to the several songs incidental to the cha- 
racter, drew forth rapturous and well-deserved 
plaudits. The burletta has been reneated each 
evening since with increased effect. Mr. and Mrs. 
Kean’s brief, but most successful engagement at the 
Theatre Roval (Hawkin’s-street), having termi- 
nated brilliantly on Saturday evening last, the sub- 
sequent performances at this house have been for 
the benefits of several of the stock company. Mr. 
T. P. Cooke commences a short engagement on 
Saturday next. Franconi’s equestrian troup con- 
tinue attractive at Portobello Gardens. 

Oxrorp May 15th.—(From our special Cores- 
pondant ).—The sudden change of weather, from 
wint’ry chills to summer heats, attracts so many of 
the Collezians to the Oxford waters for amuse- 
ment, that ** Social” entertainments are lett in 
the “shadow.” Nevertheless Mr. John Parry’s 
“ Lights and Shadows of Social Life,” this evening 
promise to be sketched to as crowded an auditory 
as have filled the Assembly Room for some time : 
the popularity of this unequalled artist will attract 
many who would not otherwise join the throng: 
besides which he has set the fashion here of hav- 
ing stalls, a most comfortable advantage. Several 
other popular amusements are contemplated ; due 
announcement of them will be given to the Thea- 
trical Journal. 

BiRMINGHAM.—The grand Musical Festival 
will positively take place on the 4ih, 5th, 6th, and 
7th of September next. M. Costa is to be con- 
ductor, and the band, selected by him, will be su- 
perior to any that has itherto been heard in En- 
gland. ‘The committee are actively engaged 
making engagements amongst the best vocal artistes 
in the kingdom. 





FOREIGN MUSIC AND THE DRAMA. 

HAnpDeL’s CueF-D’'@uvrE.—This great compo- 
ser is said to have composed theapera of “ Rinaldo”’ 
in the short space of a fortnight. In it is an air, 
“ Cara sposa,’’ sung by Nicolini, which the author 
would frequently assert was the best he ever made. 
The success of this opera was greater than can be 
well imagined, The music-printer cleared 1,500/. 
by it, a sun considered very large at that period. 

Leirsic.—Ilalevy’s new opera of ** Le Val d’An- 
dorre ’’ was represented here on the 20th ult., for 
the first time and proved highly successfal. 

Eertin.—Tue King was present at the second 
performance of the * Val d’Andorre,”’ which has 
been well received. 


Rica. Among the noveliizs representel at 
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our theatre we may particularly notice Auber's 
“ Haydee ;’’ Flotow’s * Marthe :” “ Le Prince Eu- 
gene,” by Schmith; and “ La Fiancee par Testa- 
ment,” by M. Schrame. Al] these pieces have 
been well received. 

FRANKFoRT.—The celebrated Tichatzcheck, has 
given, at the City Theatre, a series of performances, 
which have met with a success equal to the reputa- 
tion of this excellent singer. 

Honour to a Musician. — The professor of 
singing, M. ttevial, has just received the order of 
the Crown of Oak. The new King of the Nether 
lands recollects the lessons which he received from 
his old master when Prince of Orange,—Journal 
de la Haye. 

MusarpD, THE QuaDRILLE ComposEr. — The 
committee of the “ Association of Dramatic Ar- 
tistes”’ in Paris have just presented M. Musard, 
jun., with a very handsome gold medal, as a mark 
of their estimation of the zeal and talents with 
which he has for some years, directed the balls of 
the Association. 

MavAME PerstaAN1.—This favourite cantatrice 
has just been giving concerts at Angers, to immense 
audiences ; she was also highly successful in Lucia, 
at the Opera. She proceeds to Nantes and Bor- 
ceaux, and afterwards to London, where it is said 
she intends taking leave of the operatic stage. — 
Fiom Le Kevue Musicale, May 6. 











POETRY 

AN ADDRESS TOA STAR. 

BY WILLIAM COLEMAN. 

For many a long and weary night, fair star, 
I’ve watched the tardy coming—thy sisters came, 
Unheeded passed—their mission was, afar, 
To hearts that waited, as I wait thy flame, 
Thou beautiful unchangeably the same. 








A thousand stars moved side by side with thee, 
And sweetly each, are votive hearts beguiling ; 
Art theu, oh, thou alone, bright one for me 

Dost fondling keep thy light with love rays smiling, 
And me from care, and me from grief art wiling. 


Last night around thy throne, pavilion, hung 
The darkness of the storm; nor came one ray 
To cheer my lonely lattice—yet I cling 

To my sweet faith, that thou wert there alway, 
Again to smile when passed the stormy day. 


Perchance, I worship a deluding ray— 
Thou art no star—art but a point of light, 
Left in the track of one, long passed away 
To other worlds, when constellations bright, 
Usher to other worlds a glorious night. 


Go, go, I will not worship thee the less— 

Thou art areal, if I make thee so— 

Thou art a star—a star my night to bless, 

And no stray beam—while perished long ago, 

Hath the bright world from whence thy beamings 
flow. 





OUR CHATTER=B OX, 





The Neapolitan canzonette was first introduced 
into Rome, by Della Valle, in 1611, and soon 
became the most popular music of the day. 





ee 


We observe Mr. G. K. Dickinson of Sadler's 
Wells, takes a Benefit on Wednesday, the 23rd* 
We hope this young and rising actor will have a 
full house, he is agreat acquisition to the company 
and is well deserving of public patronage. The 
bill of fare is very good, 

In the early part of the seventeenth century, 
Quagliate, the composer, set a dialogue to music 
for four or five voices, ending in the chorus by the 
whole. ‘These were sung by persons masked during 
the carnivals of Rome, and are justly reckoned as 
the first secular musical drama or overa ever per- 
formed in that city. The first of these extibiuons 
took place in 1606. 

Mr. Kerschner has become part lessee of the 
Pavilion Theatre in conjunction with Mrs. Yarnold, 
and commences his managerial career in the Kas’, 
on Whit Monday, with new pieces and a new com- 
pany, both selected we hear with judgment and 
liberality. 

It was formerly the custom in Rome during the 
Carnival, to give mock exhibitions of the trials 
and execution of the Jews; the stages on which 
these sanguinary scenes were enacted were drawn 
by oxen, the actors appeared to hang, strangle, 
or torture the unfortunate victims of Christian 
hatred after the manner ef the Inquisition, These 
representations were called ‘ La Gindiate.”’ 

Evelyn, who visited Rome during the carnival of 
1645, says ‘comedies were enacted on a moveable 
stage placed in a cart drawn by oxen; the scene or 
tiring place being made of bushes.” 

One of the great objections of our immortal 
Milton to academical education was, that men in- 
tended for the church were permitted in such in- 
stitutions fo act plays. 

Bands of itinerant musicians composed of the 
blind, are to be met with, in most of the Italian 
cities, 

The first public theatre ever opened in Rome, 
was in the Torre della Nona, in 1671. 

Ristey’s AMERICAN PANorama—The diurnal 
and nocturnal trips along the shores of the Missis- 
sippi continue to attract on every representation a 
shoal of visitors sufficient to fill any of the gigan- 
tic steamers pourtrayed in the progress of the pa- 
norama. We hear that interest is making at the 
palace to secure a visit from her Majesty, who will 
then be able to contrast this production of Ameri- 
can ingenuity, and talent with the attempts of 
others. 

Wituts’s Rooms.—Mr, John Parry repeated 
his ‘¢ Lights and Shadows of Social Life’? on Mon- 
day evening to a most crowded audience who ap- 
plauded him to the echo from the first scene to the 
last. He has improved his entertainment very 
much since the first night, by the introduction of 
comicfincidents and jukes, which, being qvaintly 
told, elicited repeated peals of laughter and loud 
applause, especially in the musical dream, when he 
sings snatches of popular songs in confused order. 
He gave his entertainment last week, with the 
greatest success, at Reading and Maidenhead. 

Jenny Linp.—This celebrated cancatrice will 
not appear again in opera, but merely confine her 
talent to concerts, the excitement of acting on the 
stage having impaired her health. 

Surrey.—Mrs. Nisbett and Miss J. Mordaunt, 
will succeed Mrs. Warner and Mr, Anderson. 
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A Frienp in Neep.—An amateur forgetting 
his part, and bec ming greatly embarrassed 
whispered to his fellow actor, * Quick, quick, give 
—xzive me a word!’” upon which the other replied, 
“Yes, ves: what word do vou want?” 

Our Actors’ Earty Days.—Macklin was a 
boxer at Hockley-in-the- Hole; Charles Mathews, 
the elder, was educated as a rigid Methodist ; 
Kemble was intended for a Catholic priest; so was 
Vandenhoff; Holcroft was a stable boy and New- 
market jockey ; Suett was a chorister at St. Pauls ; 
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AURENT’S CASINO, Royal Adelaide Gal- 
4 lery, Strand.—Open every evening during the 
week.— Brilliant suecess. —Extraordinary coin)i- 
nation of musical atrractions.— All the latest con- 
tinental novelities.—Grand selections from the 
most favourite operas, with solos for the cornets-a- 
pistons, flute, oboe, bassoon, and clarionet.—The 
Drum Polka, and “ Schottische’’ nightly.—Con- 
ductor, M. Laurent, junr,—Principal cornets-a- 
piston, M. Arban.—Doors open at seven, Ball at 
nine, and terminate at half-past eleven.—Admis- 


Shuter a pot boy; Munden, a hackney writer; Ox-|sion le. 


berry a rat printer—i. e., one who never served his 
apprenticeship; W. Bennet, a sailor; Pearman a 
cabin boy; “The African Roscius,” a * help” 
to Wallack in New York ; Webster a dancing mas- 
ter; Buckstone, a lawyer’s clerk ; Jerrold, in the 





MADAME TUSSAUD anv SONS, 
Baker Street, PorTMAN SQUARE. 

I USH, the MURDERER, taken from life, at 

1 Norwich, during his trial, is now added to 


Navy ; Gattie, a barber ; W. H. Williams, a baker |the Chamber of Horrors, Richard III., Prince Louis 


Lyons, a carpenter; Harley, a lawyer’s clerk; 
Yates, in the Commissariat; Cooper, a brush 
maker ; Sapio, page to Queen Caroline; Sinelair, 
in the band of aregiment; Wilson, a printer and 
precentor ; Templeton, a precentor; T. Cooke, 
master of the band of an Irish regiment; Wilkin- 
son, a bookbinder; Davidge, a compositer ; Reeve, 
a bankers clerk; Mrs. Mardyn, a housemai‘; 
Young, a surgeon; Marble, a silvers nith ; Hackett, 
am~erchant; Rice a ship figure head carver; Warde, 
in the army; his mother, wet nurse to many of 
Queen Charlotte’s children; G. Wild, a surgeon; 
Oxberry, jun., intended for one and articled to Mr. 
Septimus Wray; T. Green, a tailor; Hammond,; a 
painter and gtaizer; H. Wallack, a sailor; T. J. 
Serle, in the law; Ransford, a butcher; Binge, a 
cutler; Hodges, a banker’s clerk; C. Kemble, 
clerk in the Post-oftfice ; Ryder, a commercial tra- 
veller; C. Kean had a cadetship tendered him, but 
refused it; C. Matthews, the present, an architect ; 
Blanchard, a painter; Conway, a_linendraper's 
shopman; Collins, the: singer, a cook; Pope, a 
miniature painter; Osbaldiston, a Manchester 
warehouseman. So virious have been the source: 
from which we have drawn our histrionic wealth. 
And managers, also, strangely thwarted the views 
of their friends—C.olman the younger was intended 
for the Bar; Price, the American, was an attorney ; 
so is Lumley, of the Italian Opera House; Love- 
ridge, of the Marylebone Theatre, was a cheese - 
monger. 
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YREMORNE.—Open every evening except 
& Saturday.—Galaxy of talent—Combination of 
attractions, and endless variety of amusements— 
New Promenade a la Versailles. Emigrant’s Shanty 
or Log Hut. Classical Tableaux. Vocal and In- 
strumental Concert New fairy ballet d’action, 
Casino d’Ete. Splendid Quadrille Band. 
pal Cornet-a-piston, M. Denault. Also, the Cre- 
morne Brass Band. Dancing on the Monstre C r- 


cular Platform. Marble Groupings, illustrative of | 


Thompson's Seasons and the Death of Nelson. 


With Musical, Illuminative, Characteristic, and| 


Pyrotechnic effects. Brilliant [luminations, and 


Napoleon, General Cavaignac, Abd-el-Kader, M. 
Guizot, Sir C. Napier, Pope Pius IX., Queen Anne 
of England, Queen Mary of England, G. Hudson, 
Esq., Grisi as Norma, Jenny Lind as the Figlia del 
Reggimento, Edward VI., Henry VII., James I. of 
England and V1. of Scotland, in the splendid cos- 
tume of the period; the heroes Hardinge and Gough 
in their full uniforms as British generals. Splendid 
ventilating dome, at a cost of 700/.—‘ This is one 
of the best exhibitions in the m tropolis.’”’—The 
Times. 

Open from eleven in the morning, till ten at night, 
Admittance, One Shilling; Chamber of Horrors, 
Sixpence. 

DRAMATIC INSTITUTION. 
Govucn Srreet, Winson Sr., Gray's INN Roap 
Patrons : 

Ear. FirzHarpine, Sin W. ANSTRUIHFR, and 
Henry Marston, Esa. 

A fiw vacancies occur at tie above Institution 
or Ladies and Gentlemen desirous of embracing 
the LHEATRICAL PROFESSION, when every- 
thing necessary to the actor’s art may be acquired. 
—Terms: Gentlemen, an entrance fee of four shil- 
ings, and one shilling per week, with a moderate 
charge for sustaining first, s cond, third, and 
fourth-class characters. Ladies, £1 43. per an- 
num, payable quirterly, in advance. Any further 
information can be obtained by applying by letter 
post paid, tothe Manager, at the Institution, or 


—|personally, between 8 and 10 in the eveningy.— 


Honorary Members four shillings per quarter with 
the privilege of introducing a fricnd to each per- 
formance. 





~ SUBSCRIFTIONS. 


Th:ee Months....Two Shillings. 
Six Months .... Four and Fourpence. 





Princ’-| 


Twelve Months .. Kight and Sixpence. 
(Postage Free.) 





Published every Thursday Afternoon at 4 0’clock 
for the Proprietor, by Contins, 39, Holywell 
Street, Stran:|; to be had of Vickers, Holywe'l 
Street ; STeIL, Paternoster Row, and all Booksellers 
and Newsvenders. Ag-nt for the Surrey side of 


Fireworks.—Doors open at three, and the enter-|the water, Harnis, Blackfriars Road. 


tainments will terminate at half-past eleven o’clock 
—Admission, ls. 
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